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Can a graphic mark represent 
an individual without dehumanising them 

into a standardised container?

Recap: Initial exploration
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Recap: Initial exploration
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Can designing graphic identity move beyond the 'anaesthetic' of the 
logo to represent the lived sensations and systematic erasure of the 

human worker within the limited archive?

This week enquiry

How can typographic form disrupt the anaesthetic of the simplified 
graphic to represent the lived sensations of historical content 

through atmospheric forming derived from typography content 
from that historical context?
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Reference 1. Course’s reading list: Are We Human? Chapter 7 Good Design is an anesthetic
To stop “smoothing/styling over" labour > Disruption
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Can the mark represent labour without 
using the human figure at all? 

Week 2 Initial Enquiry

In developing my diamond mark, I realised that stylising a human figure 
within a designed frame acted as a form of “anaesthesia,” concealing 
the realities of labour. This prompted me to explore how a mark can be 
humanised without depicting the human figure.
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Reference 2. Theme-related: Fashion Revolution, Who Made My Clothes? (Campaign)
To turn the mark into a testimony > Ethical Transparency

I also looked at Fashion Revolution’s “Who made my clothes?” campaign as a 
thematic reference. They use photography and interviews to demand transparency 
from fashion brands on worker safety and fair pay. In contrast, my project works 
without images, using abstract figure marks, which raises the question of whether a 
mark can achieve the same sense of humanisation.


I was also interested in their use of consistent handwritten typography, which, while 
more humane, still feels branded. This led me to develop a graphic system in which 
the mark shouldn’t be a logo, but a form that testifies to the real voice of labour.
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Condition: Limited Data

Returning to my research, the workers are 
represented only by name, age, role, 
factory, and testimony, with no portraits. 
Using a human figure, therefore, imposes 
an assumption. To remain true to the 
archive, I focus on their testimonies as the 
most direct expression of identity.
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Example of information
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Typographic System

W O R K I N G  I N  C O N T A M I N A T E D  A I R

WORKING UNDER PHYSICAL EFFORT

WORKING WITH HARMFUL LIQUIDS

WORKING IN NEUTRAL ENVIRONMENTCharacter

Type Scale MIDDLE AGE  12 PT
ADULT 10 PT
YOUNG ADULT 8 PT
TEEN 6 PT

CHILD 4 PT

These iterations will now focus on disrupting the 
‘smoothness' of the official mark to expose the friction 
between the system and workers' conditions, using 
typography to display the physical and emotional weight 
of their testimonies.


So I assign typographic styles to 5 different working 
conditions, for example, the dipper is represented through 
a type treatment that suggests chemical absorption. 
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Reference 3. Method:  
Luis Camnitzer, Symmetrical Jails, 2014

Reference 4. Critical Position:  
Metahaven, Uncorporate Identity

To design the confinement by using the repetitiveness of elementsTo use the form of authority against itself

Building on Metahaven’s Uncorporate Identity, I continue to use only the trace of the 
diamond registry mark. Their concept suggests that a logo often serves as a surface 
that covers the void of an organisation; by reducing the mark to its structural outline, 
I aim to illustrate how the official symbol itself conceals the worker. 


I then expand this outline into a repetitive grid, inspired by Luis Camnitzer’s 
Symmetrical Jails. 
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The Confinement Structure

I converted the diamond mark into a 
repetitive structure that mimics a fingerprint 
line, representing a worker's hand that 
attempts to radiate outward but is ultimately 
constrained by the vessel’s circular base.
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Middle Age 
(40 - 60)

Adult 
(30-40)

Young Adult  
(20-29)

Teenager 
(13-19)

Child 
(8–12)

Frame System
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Example of 20 individual testimonies
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Within this structure of confinement, I’m also exploring the concept of 'Emptiness' in Kenya Hara’s book 
'White'. He discusses how the presence of elements can emphasise the empty space around them, 
creating a 'misty atmosphere' where the viewer’s senses are left drifting.
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Publication Concept

Layers of translucent paper

Centre-Binded 

This is my publication concept. I am 
attempting to achieve this through layered 
typography. By layering the workers' 
testimonies, the text becomes a physical 
environment, a texture that evokes a sense 
of real space and the emotional weight of 
their surroundings. 


I’m trying to make the dehumanisation 
tangible and help the viewer become 
immersed in the workers’ lived sensations 
rather than just looking at a logo.
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Combined Layers
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Overview
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Reference 6. Course’s reading list: The Work of Art in the Age of Mechanical Reproduction

Historical context deepens my understanding of transferware as a mass-produced product


