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1. In Latin the phrase, in esse means in actual existence 
2. Essence, Essential nature

(noun) esse is a borrowing from Latin

/ˈɛsi/





Stage 1 
Identify















Stage 2 
Analyse



I created a timeline to examine the transferware's positioning 
and the reasons for their patterns, tracing each design's history 
to uncover their true story.











Stage 3 
Manipulate







I felt this still wasn’t the true essence 
of the collection, as I was stuck on 
the surface, basically repeating the 
same process the industry used: copy, 
transfer, redecorate.



Stage 2 
Analyse Again



Transferware emerged during the Industrial Revolution,  
a period marked by widespread factory pollution and cheap labour.



Transferware was mass-
produced as an affordable, 
simple alternative to Chinese 
porcelain, making these beautiful 
vessels more accessible to 
middle-class consumers. 

Image: Wood, E. (1827) A Representation of the Manufacturing of 
Earthenware. Ambrose Cuddon.

Middle-class families could afford these beautiful things 
because they were cheap, and they were cheap  
because labour was undervalued. 



These objects were made by many hands, 
including children as young as 8 or 9, 
who sometimes worked 12 hours a day, 
breathing toxic dust for low pay.

Gardiner Museum (2022) Working Conditions in the 19th-Century 
Staffordshire Potteries. 14 June 2022. Available at: https://
www.youtube.com/watch?v=lB6-HqJajAs (Accessed: 24 October 2025).

“ The pottery industry was heavily reliant on child labour. In 1816 
in Staffordshire, Wedgwood’s Etruria works employed over 100 children aged 
ten to eighteen (a few children under ten also worked there).”  Wilkes (2011)

http://www.wedgwoodmuseum.org.uk/learning/virtual_etruria/2506


1833 Factory Act, pottery was not 
classified as a factory until 1864;  
child labour remained unprotected.

Image: Wood, E. (1827) A Representation of the Manufacturing of 
Earthenware. Ambrose Cuddon.



Scriven’s report on child labour in the pottery industry in 1840.  

Based on a House of Commons order, Commissioners appointed 
Dr Samuel Scriven to investigate child employment and working 
conditions in North Staffordshire potteries, focusing on hours of 
work, wages, supervision, and education.

The Potteries (2025) Scriven's Report on Child Labour in the pottery industry. Available at: https://www.thepotteries.org/history/scriven_index.html (Accessed: 24 October 2025).

The interview and report 
highlighted dangers for child 
workers. It confirmed that 
children began working in potteries 
at a young age, often employed by 
adult workers rather than factory 
owners, and they often receive 
wages lower than the standard.



Most makers never signed their names;  
instead, the maker’s mark on the back indicates 
the factory or pattern series name. 

In this collection, 2 out of 3 vessels  
don’t even have a known maker. The actual 
person who made these has their identity  
either hidden or entirely missing, and it is 
literally on the back.  



Stage 3 
Manipulate



People’s lives and health 
were the real cost of these 
beautiful vessels. 

I think this is the existence 
of the real makers hidden 
behind every piece.



Instead of showing the pattern on the front, I will display the back and reveal new marks behind vessels  
by using the name of the worker interviewed in Scriven’s report on child pottery labour. This way, the people behind these objects are finally brought to the front. 

Displaying the back to show a maker’s mark









A sample webpage shows the details 
of each maker and their interview.


